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Backing into Glass Art

Baker O'Brien was the ’1' i
only apprentice glass
master Dominick Labino
ever had, but in the
beginning, at least, her
focus was metal
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hadl faibed: she found room ar the Labing
studdio, By thas nme, Domnick Labino
wis al ready lependary as dhe chemist and
enguaoey wiwn had hoped Harvey Limbaron
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others, (Y Bren had no C¥Boen bocame  shelves brim with powders and miner
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e by training, she was ook prentice player—in short, everything you expect
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I expect to see shelves Behind it and off to the side [ find

| Frgusrr comirrbacder g0 AsarElcasSTYLE, [ sporing replicas of Labinos lamous 1 simall, ||;_:r|| filled sharawroom, and this

wwencr sorstes frouensly about the arts fora we- Emergence series and wall posters fea-  is where | meet O'Brien. She does no

o . AT ruring the master. Instead, the horshop  walk, she sindes. She does nor walk, she



enthuses. Her way of hon
oring Labing is not 1o
enshrine him but 1o
['he
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maove forward

frasm her teacher 15 a
small ¢lip-handled
pitcher, Bur thar, ex-
plains O Brien, is be-
caee shie disoovered tha
a West Vinginia company
was replicaring i, “Ar thar
o, | l|'|=ll.|.|'_|‘|l. | his 15
fair game,” ™ she says,
All other desagns are en-
tirely hers. and ber EXPErIMCnis
go in whatever direction carches
her fancy, from sculprural commis-
sinds o cast tiles for a |-|||_-;'-|.|...|_-_ [he
stwmwronm 1% hilbed wath hansdblown gob
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on pedestals, while a hot-sculpred horse
with a cohalt blee ail and mane galbops
scroes 1 windowsill, Warks on commis-
sion only pass |||m|||1||' recently, former
Mew York mavor Rudy Giuliani received

a sculprural hot-worked piece the local

O'Brien's way of
honoring Labino is not
to enshrine him but to

mowve forvward,
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Junior League had commisioned and
loledo-hased acrress Barie Halmes (ol
I heremonss el Famnee) presented Firse Ladsy
Laura Bush with an O Brien pertume
botde she had purchased here.

“The heart of the Labinoe Sudio i
the glass itself,” (' Brien explains, pick
ing up a bowd in which reds wash [||r|,u,|_1-_||
the ghuss like plant life undularing under
water, “and | feel strongly abour pre

serving the integrity of in.” While most
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glass artists apply a veneer of color 1o a
gather of hot, dear plass, Labino mode jﬂ.l.'-.-
in color by mixing various metallic ox
ides Llirntly o sand, sodda ash, zing
oxide, i-'.'|-::|*-|r.|r and other ingredients.
The s Ih.-l:u.lu:upr'l ¥ Bnemy lemend, mmsoee
through experimentation and obscerva-
tion than direa instracaon, Labino “knew
sor many things by osmasis char i didn’
ooour o him o verbalize i she notes.

1 would say things like, "Can you
make this batch more I'|I,|_|E:.“||1_ v A
hed look at me over his glasses and say,

Yo think | have a dial an the colar,

It was only once O Brien started
mixing and I'|'|l.'|||||1t glass herself char
she |-I;|1I.II1.‘1.| L '|'.'|‘|l.' Labviser had I:h.\,'{'ll SF
noncomminal. “lr was,” she SAVE, “the
big ‘Ahal | get it! You cant control this,
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much wuncer-
tainiy if she ap-

plied color to dear
glass rather than

INCOrpoOrate  it,

Switching rechnigues
would also be a log
cheaper, because she
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instead of three, each

with a different color

glass. Bur accounting
docs not interest her. “I'm

'.|'u.l-i||.'d." ahie S5, ‘By the
color, ves, but also by the
cxcitement. Mo matter how
well she understands the
chemistry involved, there are
always surpriscs.

“And that,” she enchuses, “is
both the agony and the cestasy.
The ecstasy is opening the anneal
ill-|.'. oven and ics ‘wow, look at thar red,
this is a knockour.” The agony is when
you're trying to make three things thar
are the same color.”

frer Labino's death in 1987

LY Brien inhented his soudio and
could think of no bemer place o keep
his glass alive, S0 she boughe the hot
'-|1-.:-|l .||q.:-r|!_=| with a |.|r5¢- rract of land
fram the Labino estare, evenmally cre
ating discrete, interconnected spaces
where she and her hushand, Lukas
Povony Bo about the business of what
can only be called “muls arting,” Ina
corner of the hot shop, Novorny crafts
high-performance bows, some our of
fiberglass, others out of the tradition-
al horn, wood and sinew thar ancient
makers used, This explains the mound
of buffalo horns and the quiver of ar
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When O Brien is nor at the fur
naces, she is in a chosed-aff sudio where,
1.1I.Irll'|§;1|'||.' -::l.l:l-'. s sits under a skyligh,
n'l.lkll'ly. Iilll_:'_x. brooches and |'u'|:|4‘|.||11-.
At :Ii:qjl.[. hovaever, the phone is off and
the door shuts our even Movomy. This
is when she works on prints., To her, this
i far more than serting down colors and
designs; this is apping intw and releas-
ing something deeply pesonal. Blown
vessels, preces of pewelry, even -.._|_|||'.-
tural cast pieces with which she feels an
emational con-
nection, are, in
her view, “dimen-
sicweal olvjeces thar
'-;"l.'-.lti for them-
sefves.”

I don't feel
like I|'|l:_'.' CATY N
inmer voice, Bue
somehow when
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stulf on paper, its
miich more per-
sanal and for me,
miuch more emao-
tional.”

Part of this
stems from the
Process af E*'-I"""'
IR s, wWihach
shie and Movetny
discovered in 1994, the first time they
raught at Pilchuck, “You ger an empry
|::|_m. ]1|.|.|;' amcl :.'-n||'r|,'- |1.|-.-.|_.||1:.' "l,.|||||i|1ig
like a lirde kid,” she explains. “Then you
run the plate chrough the press and what
L ;Uil'll e i ] embeddad in the e
Lukas and | both flipped.” Here, wo,
CY Brien's work is color rich, bur the
el also allows ber g be more whin-
scal and playful. For a commission, she
creaned absundly grant cirrods, Stuck with
A gy L} "I‘Illr Wiliber several vedrs AR, -.|'|-_-
filled the srudio with pop-off-the-wall-

green palm trecs.,
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l t 1= 2 short seroll .ill.:-l'll.: a covvered walk
way from the prine and jewelry stu-
dio o the house, which O'Bren—in
her spare !Iilll.'-—'.l.l.'\-i!!‘l:ll.'\l:!. “1 weanted a
space o entertain between one and 30
friends, a place to sleep and a place for
the sl we've inherited and collecred,”
she says, Keeping in mind thar she and
her hushand
miggzhi someday
want o build

a larger house
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at the other end of the property, she de-
'-i;..'\,l'IL'“I.‘I a ql':J-l'l:r-E';-I'1|-.:nr space, half of
which is lafted while the aother half is
[ll;'||.'u:».! by a '-I.LLrIrIj;-...IIIhﬂI.’.iI |_|,'||||'||_:—
the kind of space that would make a
kicle-ass snudin.”

In the meantime, it is an inviting,
codor-saturared home, where O'Brien
and MNovor ny sur-
rounsd themsches with
works by other artists,
I I'“. '.JI.H.']T‘\L: ""hh..ll“.-I.I
lamp by the couch is
thie work of a neariyy
h.u[||:-:'-r. while |1ri||r-.
an the wall include
a David Hockney,
“'I'Hll:l. ';-':H’“.'” CINEs
as a great influence.
Filling one wall is a
large painting of a
sheek dog, whirte gesso
on a background of
I"IUL'. !'_l\'.'l.'ll .|r|I.| (411

ange. It s a Novotny

L) Hren collabsosration
on a Saluki, an an-
cient breed of dog for
which Movomy's bow
company i named,
Flanking the hn.gh
counter around the kitchen ares, rwo
columns rise 1o meer the loft above
They are carved trunks of palm that
LY Brien |!-r:!-||:_1]|.|: back from Indonesia
when she ran an import business with
a triend. On the bhack wall, a section
al the bookcase iz devored o ver an
ather of O Brien’s armstic outlers: cook
imgz. "1 found 2 new re ipe,  She S1ys, en-
[RCINNE YWOLL Mk B leave l\.illill_‘ yet.

00 51a0s 4 new round of conversa-
mon and & new palette of colors: tomia-
s Bloom on the ¢ utting board, ruby
red wine splashes inio blue-streaked gob-
lets, and an orange howse cat hops onto

3 |ll:|.r'|1|-.' chair. BB





